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Since the start form 1919 by the composition named <Xing lu nan> (composing by 
Siguang Li), the nationalization of Chinese violin composition has been developed for nearly a 
whole century. As the important part as the national zation is in the development of Chinese 
violin art, it`s academic value have been found out by many scholars. This thesis mainly focus 
on system analysis this topic from its history, characteristics of compositions and the meaning 
of the development for the nationalization. 
The thesis consists of 5 parts. First, the introduction, reviewing the history before the start 
of the nationalization, lead to the conception of the main topic.Second, making a review of the 
nationalization`s history, in four periods---- preliminary development in the first half of 20th 
century, prosperity period from 1950s to the middle of 1960s, the hard development in the 
Great Culture Revolution and the multiplex development after the opening policy. Third, 
analyzing the characteristic of nationalized compositions from there parts:draw materials, 
construction and the usual modes.Fouth, discussing the meaning and value of the nationalized 
compositions. The final part reaffirm the viewpoint about the importance of the development of 
nationalized.  
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 《从中西文化的差异论中国小提琴作品演奏的民族风格》，沈争，《艺术百家》，2010 年第 6 期总第 117 期 












































                                                   










































                                                   













































                                                   
5 《中国小提琴音乐》，钱仁平著，长沙：湖南文艺出版社，2001年 1 月第一版，第 162页 


























































































































创作时期 作者 小提琴曲目 取材民歌  取材地区 备注 

























 《喇嘛寺院》 西藏民歌  
马思聪 《跳龙灯》 《刘志丹》 陕北民歌  
马思聪 《山歌》 收集而来的山歌音调 安徽淮河一带  




沙汉昆 《牧歌》 《牧歌》 内蒙古民歌  




                                                   
7《中国近现代音乐史》，汪毓和著，北京:人民音乐出版社,1999 年 
8《中国小提琴音乐》，钱仁平著，长沙：湖南文艺出版社，2001年 1 月第一版，第 88页 
9 注释：内蒙组曲分为三个乐章，第一个乐章《史诗》、第二个乐章《思乡曲》、第三个乐章《塞外舞曲》 
10 注释：起声：马思聪把乐曲开始的一个乐汇、一句或一整首短民歌统称为“起声”，其常常充当乐曲的
旋律核心。 
11 注释：《喇嘛寺院》出自马思聪先生创作的组曲《西藏音诗》第二乐章 
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